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PREFACE, 


According to tlie Das^arilpaham (III. verse 40) and the Sdhitya” 
darpaiQ^a (p. 345 of the IST. S. Press edition) the term ndtikd denotes 
a drama of four acts. Hence the ndtikd now published must have 
consisted of the same number of acts^ of which however only the two 
first have been, recovered. They are engraved on a slab of black stone 
which was discovered recently at Dhar (west of Mhow), the ancient 
capital of tbe Paramitra kings of M41ava and the present chief town of a 
State ill Central India. ^ I have already published the text of the 
inscription in the Epigraphia Indica (Vol. YIII, p. 96 :ff.) from inked 
estampages received from Dr. Vogel and Mr. Cousens. Being con- 
%diiced that the little drama, though incomplete, will be of interest 
to all lovers of Sanskrit literature, and that it will he a useful text-book 
for University lectures and examinations, I decided to have it reprinted 
in book-form. I have corrected the spelling according to the system 
followed by European Sanskrit scholars, bub have refrained from altering 
the ya-sWuti and from changing every dental n to lingual ^ in the 
Prakrit passages, The PrakritacIiohJidyd is not found on the original 
stone, but was added by myself. 

The first verse of the inscription contains the following sfcatement;- 

** On this pair of blank slabs is being written with difficulty the 
power — to be absorbed by the ear — of the virtues of Bliojo* himself, 
who has become incarnate in the form of Arjtina.” 

Of the two slabs here mentioned, only the first is now available* 
The second must have borne the two remaining acts of the ndtikd » 

The last verse (T 6) on the preserved slab runs thus: — 

This panegyric (pras^asti) was engraved by the artist (s^%in) 
Eamadeva, the son of the excellent sculptor (rwj?aA<Sm) Sihika.” 

Here the inscription is called a panegyric. Hence it is very probable 
that it was composed and engraved in the lifetime of the prince whom 
it celebrates. This was Arjuna (v. l) or Arjunavarmail :(p* ' 3 and 
V. 19), king of Dhara (p. 3 and v. 6). He belonged ' to the Paramiia 
family (p. 4 ) and was a descendant of the emperor {Birvahhuuma) 

1 See the * Summary of the dramatic inscription found at the Bhoja Shala 
(Kamal Mania Mosque), Dhar, -0. I., in November 1903 ’ by" Mr. ' K. IL Lele* 
Supermbendenb of Education, Dhai% ■ 


Bliojadeva (p. 2 1 )• The poet represents him as the equal of his 
ancestor Bhojadeva (v. 6), and even as an incarnation of Bhoja (v. 1), 
In verse 3, Bhojadeva himself is compared to the god Krishna and to 
the epic hero Arjuna ; — 

Victorious is Krishna ; like Krishnaj Arjuna; (and) like Arjuna^ 
the glcrious king Bhojadevaj who was able to defeat (his enemies) by 
leaping arrows ;i • who aifforded protection to the whole earth ; ■ who 
assumed the rddM^ which distre>ssed (his enemies) by wounds from 
roaringj terrible arrows (and who) had his desires speedily fulfilled for 
a long time at the festive defeat of GangeyaV 

The last few words of this verse imply that king Bhojadeva 
defeated a prince named Gangeya, Just as the epic hero Arjuna killed 
Bblshma, whose metronymic was Gangeya. As the well-known 
Paramara king Bhojadeva of Dhara was reigning in the first half of the 
eleventh century,^- his enemy Gangeya must be identical with the 
Kalachliri king GMgeya of Tripuri, whose reign fell into the 
same period.® 

Aijunavarmaiij the hero of the drama, is in one place (v. 10) 
styled *the son of king Subhata/ This enables us to identify him with 
the Paramara king Arjunavarman, who was the son of Subhatavar- 
man, and whose copper-plate grants are dated in A.D. 1211, 1213 and 
1215.8 The same three grants prove that the new drama was 
composed in the reign of this Arjunavarman ; for they were composed 
i^racUta) by the same rdjagum Madana,*^ who was the author of the 
drama (p. 2). 

Arjunavarman’s grants report that he defeated Jayasilblia.^ The, 

1 The word Mna^ arrow,’ may refer also to the Bana king. 

2 * A particular attitude in shooting (standing with the feet a span apart).’— 
Monier "Williams. 

S In Ihe case of Krishna we have to translate : — who was able to defeat the 
leaping (demon) Bslna ; who afforded protection to all the cows (by lifting up the 
mountain Govardhana) ; who made Radli^ distressed by being' smitten with 
...manifest love.” In the case of .Arjuna, Rildha is the foster-mother of Ms, opponent. 
Kama.\ . 

4 Vol I. p. 232 f. ' 

„ ' 5. Vol. II, p, 302. 

0 Prof. Kielhom’s Northern List (Ejh Vol, V. App.), Nos. 195, 197 
and 198. 

7, As. Soo. Bmgal^ 'Yq\. V. p., , -Am., Or. Soe.Yoi.' 

.VH. pp. 29 and 33. 
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same enemy is referred to in the drama (p. 8)5 with the additional 
information that he, was a king of Gurjara (p. 3, vy. 10 and 18 )and 
belonged to the Ohaulllkya family (v. 7). Hence he seems, to be 
identical with the Chaulukya king Bhiiuadeva II. of Anahilapl,takaji 
whose grants are dated between A.D, 1199 and 1238.^ Althongh 
these grants do not apply to Bhtmadeva II. the name J ayasimhaj they 
call him ^the new Siddharaja/ and * Siddharaja ^ had been the surname 
of his ancestor Jayasimha. Hence I believe that BMmadeva, II. is 
meant both in the drama and in the grants of Arjunavarman* It is, 
however, not absolutely impossible that the J ayasimha whom Arjnna- 
varman defeated was the temporary usurper JayaEtasilillia Abhinava* 
Siddharija, who ruled in the ]Dlace of BMmadeva II. in A,D. 1223.® 
At any rate, as noted by Btihlei', ^ Merutiinga’s FrahandhaclmitdmaiQA 
places both the conquest of Gujarat by Arjunadeva of MMava and 
an attempted invasion s by his father Sllbliata in the lifetime of 
Bhimadeva II. himself. 

The drama locates the decisive battle between Arjnnavarman and 
J ayasirdha on the borders of the land at the foot of a mountain called 
Parwaparvata (p. 3). The name of Arjunavarman’s minister is 
stated to have been NarayaBa (v, 8 ). To Arjunavarman himself the 
drama applies the surname TrividlxaviracM^^mani (p. 2 and v. 9). 
Even this detail is corroborated from two different sides. The same 
surname occurs as Trividhavira in the grants,® and as ¥iracliu4i<- 
maM in the colophon of the Easikasamjivim^ a commentary on the 
Amarm' atalmm, This commentary is attributed to king Arjuna- 
varmail, who at the beginning of it calls himself ^the son of king 
Subhatavaman * and * the light of Bhoja^S family.' 8 

The title of the new drama , is Pdrijatamaiijari or ¥ijayas'ri' 
(p, 2 ). It was acted for the first time at the spring-festival 9 in the 

1 This was already suggested by Dr. Hall, iJnd, -g, 39 1 

2 Prof. Kielhorn’s. Northern List, Nos. 188 and 216. 

3 Ibid, No. 205. 

4 Ind, Ant, VoL VI. p. 187. 

0 This invasion is alluded to in the grants of Arjunavarman^ Jotivn, Am , ' Of. 

Vol, VII. p,.,26, averse- 15. ■■ 

. 6 verse 19. . 

. 7 Kitvyamall edition, p. 69, ; , 

' 8 p.,i, verse.5, 

9 ' Tmantotsami v. .8. and p, 8 .. As this festival -takes place on the ^iirst tithi ,of ^ 
the dark fortnight of the p4r%imdnta Chaitra {Ind. Ajit, Vol. NXVI. , .p.,187}, 
it is, also called,, QImitmtmva {y>> 9)r Madh4tmva {^^ Ghaitmpafvan (p. l). 
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city of Dlmra (p. 1)— the modem Dhar. Its author was the king’s 
preceptor {r^jagurii) Madaiia, whose family hailed from Gauda 
(Bengal), and who was a descendant of Gangadliara (p. 1 1). Ms 
commentary on the first verse of the Amarus^ ataham (p. 2) Arjunavarman 
quotes a S^ardulavikridita verse of *the preceptor {upddhydya) Madaiia 
whose other name was Balasarasvati.’ The same person seems 
to be meant by the * upddhydya ’ who is quoted as the author of an 
Ary4 (p. 15) and of two Anush tubh verses (pp. 16 and 44). The 
tq^ddhydya Madana is of course identical with the rdjaguru Madana, 
the author of the Bdriidtamangarx and of Arjuiiavarman’s grants. 
The quotations in the Rasihasamjwim show that he produced other 
poetical works besides these, i and it is not unreasonable to suppose 
that he aided his royal pupil very materially in the compilation of the 
commentary on the Amarus^ ataham. Balasarasvatt-Madana had been 

taught poetry by the J aina As'adll8»ra, who states to have been a 
contemporary of the Malava king Arjuna and of his two successors 
Devapala and Jaitugideva (Jayasiniha). 2 

Finally the drama mentions a few localities within and near the 
city of Bliara. According to the prologue, the first performance of the 
drama took place in a temple of the goddess Sarasvati. s The scene 
of the first act is the top of the royal palace (v. 8), and that of the 
second act a pleasure-garden (JModydnam or pmmadodydnam) on the 
Dharagiri, a hill near the city (pp. 2, 4, 10, v. 30, pp, 12 and 25). 

The dmmaiu personos, are : The stage-manager (stUradhdra ) ; the 
actress (nati) ; king Arjunavarman ; the jester Yidagdha ; queen 
Sarvakal^ ; her maid Kanakalekha ; the royal gardener KusumM^rara ; 
his wife Yasantalila ; and the heroine Parijatamaiijar! or Yijayas'rf. 
The king and Kusumakara speak Sanskrit, the remaining persons 
Prakrit— S'auraseni in the prose passages, and Mi1-hi.rashtr! in the verses. 
The pretty verses of the bards, which are recited behind the stage^ are 
also in Prakrit, ^ 

In the prologue (dmukhampip. 5) the stage-manager informs the 
actress that, when the army of Jayasimha took to flight and the 

1 IBmi. Oj)igBvt‘’s Lists of Sanshrit MminsGripts mention three MSS. of the 

Bdliisarasvatti/am, a liCmjmh by BMasarasvatt, which Prof. Aiifrecht ( Catalogns 
Catalogonmi Yo\. 1, p. i2o) assigns to the Madana. 

2 Dr. Bhandarkar’s Beport for 1883-84:, p. 104 f.; Biihler in ^eitsehr, D. It 
&. Yol. :XLVII.:p. 94 ; and Prof. Kielhorn’s Northern List,. p.,; 32,;. note 3. 

3 S^^radklevi, p. 1, or Bhtoti, p. 2, 

4 Yv.Al-19 and ,,28 rbiitvv., 72‘74 are in Sanskrit. „ . , 
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victorious ArjuiiavarmaE was still seated on his war elephant® a cluster 
oi blossoms oi B Gehstml tme (pSrijdia-maTijan) fell on, his breast and^ 
on toiioliing it® was transformed into a beautiful maiden® while a voice 
from heaven spoke thus ; 

Enjoying this lovely® auspicious VijS»y8»S^rij thou® 0 lord of 
DllSrS -5 shalt become equal to Bhojadeva” (v. 6). 

The stage-manager further explains this miracle in a somewhat 
complicated verse (7)® which has probably to be translated as follows s ■ 

®®The diaultlkya hinges daughter, (who was an incarnation; of) the 
goddess Jayas'ri (i e, the goddess of victory) herself® (and) whoa 
having found her death in the defeat® caused to be irrigated the young 
forest of tamdla trees, which was the grief of her father, through the 
waves of the tears of the harem®-»-she (is) this cluster of blossoms of the 
celestial tree (svardruma-maujart), which, after being hidden in a bud, 
developed into a lady.'*® 

To shelter her from the public gaze, the king placed her under the 
care of his chamberlain Kusumfikara, who was in charge of the royal 
gardens;, and whose wife Vasantalli^ waited on her in an emerald 
pavilion on the Dh^r%iri hill. 

The first act bears the title 'the spring-festivaF (vasantotsava, p. 10) 
It describes the king viewing his sporting subjects from the top of his 
palace in the company of the Jester, the queen and her maid. 

In the introductory scene {mshhambliaka^ p. 13) of the second act, 
Kusumi^kara and Tasantalll^ compare notes on the mutual passion of 
the heroine and of the king. 

The title of the second act is ‘the reflecting ear-ring* {tddankck^ 
darpa^a^ p. 27). The king, accompanied by the Jester® repairs to the 
pleasure-garden, in order to witness a ceremony performed by the queen: 
the marriage of a mango-tree to a spring-creeper. VasantallM and the 
heroine watch the proceedings from behind a tree. Bending aside the 
branches, the former reveals to the king the image of Ms beloved, 
reflected in the queen’s ea.r*ring. ■ The king’s delight and .confusion 
arouse the suspicions of the queen, : who ' leaves abruptly ^ together with 
her maid. ' The.heroine and Vasantallla also- withdraw. At: the advice 
,^of the Jester, who reminds the king of the proverb that 'killed; and eaten 
comes to the same’ (p, 20), both follow: them to the , emerald -pavE^^ 
The king’s Uie-MitB is interrupted by, the appearance of Eanakaiekha, 
who is the- bearer of the ear-jewel and of aH' Ironical .message from the 
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queen/ The king tries in -vain to- bide PMJatamafijari bebincl bis back. 
At tlie end be leaves her in order to pacify bis jealous queen. Tbe beroine 
also deparfcSj tbreatening to commit suicide, and Yasantailla follows ' ber. 

Tbe foregoing summary of tbe two preserved" acts' %vill remind tbe 

reader of another, well-known drama— the BatmlmU, The poet Madaiia' 
no doubt derived tbe plot of bis work from this or -similar ndtikds. 
But, as tbe hero of tbe new drama was a living and reigning king, it is 
unlikely that tbe chief persons who appear on' the stage together- with 
him ' were pure inventions of the poet. It would have been a poor 
panegyric that , made ' Arjun'avarman move -aniong fictions characters. 
Hence I believe that, as ■ stated ■ in the drama, Ms chief ■ c|ueen " was- 
actuall-y named Sfi^rvakalfi.^ : ' and. was tbe daughter , of the" king of 
KUEtala llX—wbo " is perhaps identical with the then reigning 
Hoysala king Vira-BallMa II., 2 — and that ParijataniaSjari^-^ or 
Vijayas'ri^ happened to be Arjuiiavar man’s favourite at the time when' 
the drama was composed. Her miraculous appearance and tier fanciful 
relation to the vanquished king of Gujarat may have been suggested to 
the poet by , her real name, Tb^'y could not fail to please the king, and, 
his mistress,, and could perhaps be risked all the more easily because the 
lady was not of royal blood, but owed her elevation only, to lie,,r ..personal 
charms. 

Another instance in which the wedding of the favourite queen of a 
reigning sovereign forms the subject of a romantic story is that of 
Chandaladev! in the Vihramanhadevachaf itam,^ In this case, contem- 
porary inscriptions and Kalhana’s prove that the 

heroine’s name was not invented by the poet Biliiana, but that she Was 
actually one of the wives of Yikramaditya YI.s Yidyanatlia’s Praia- 
deserves to be inentioned in the same- comiectioii, ' as it 
includes a drama that resembles the Pdrijdimiafijari iii being the .pane- ' 
gyric of a reigning king. 

' B. HULTZ>S€.H b' ' 

1 Vv. 55, 62 and p.-2o; Samastakala in -v. 30.' 

2 See the Table of tbe Hoysalas -in- Dr. Meet's Bynastm irf the luimrese 

rjktnoU,^.m, ,, , [oiip. 25. 

- ■ 3 Pp. 9, 11, 12, -14, 16, 20, 21, 2-6| "Kusumaski on p. 4, - and Eiisumainafijart 

4 ¥v. 6, 15, 55 and p. 23; Jayas'rl -in v. 70.-' 

. ,.5 Biibier's edition, p. 38 ff. of the Introduction.- . : 

, 6 Biv Meet’s 

7 Gompare^M. . 
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queeia^ ■ The king tries in -vain to- hide Parijatamafijari' behind -ills baak« 
At the end' he leaves her in order to pacify his Jealous queens The heroine 
also departSj threatening to commit siiicidej and Vasantallla -follows her,- 

The foregoing summary of the two preserved" acts " will "'remind the 

reader of another, well-known drama—the EatmimM, The poet Madana 
no doubt derived the plot of his" work from this or similar ndtikds. 
But, as the hero -of the -new drama was a living , and reigning king, it is 
unlikely that the . chief persons who appear on - the stage together ■ with 
him were pure inventions of the poet. It would have been a poor 
panegyric that made' Arjunavarman move among - fictions ' characters. 
Hence I believe that, as ■ stated' in the drama, his chief ■ ciiieeii”' was 
actually named Sarvakala^ 'and wa's the daughter 'of the^ king of' 
Kuntala (v, 11), — who is perhaps identical with the then reigning 
Hoysala king Vira-Ballala IL,2-~-and that Parijatamaiij'ari^^ or 
Vijayas'ri-^ happened to be Arjunavar man’s favourite at the time wlien 
the drama was composed. Her miraculous appearance £wid her fanciful 
relation to the vanquished king of Gujarat may have, been suggested to 
the poet by :, her real name. Th^^y could not fail to please the king, and 
his mistress,, and could perhaps be, risked all the more easily because the 
lady was not of royal blood, but owed her elevation only to her persona] 
charms. 

Another instance in which the wedding of the favourite queen of a 
reigning" sovereign forms "the subject of. a romantic story is that of 
Ohandaladev! in the VihramdnkadevaGhaf itcm,^ In this case, contem- 
porary inscriptions and' Kalhana’s Edjatarangiv^i - prove that the 
heroine’s name was not invented by the poet Biliiana, but that she 'was' 
actually one of the wives of Yikramclditya Ti.s Yidyanatlia’s Traid- 
farud/nyam deserves to be ■ mentioned' in the same- coiineetioii, - as it 
includes a drama that resembles the Fdrijdlammyari in being the -pane- 
gyric of a reigning king, t 

H HULTZSCH 'b ' . 


1 Vv. il, 37s ^2 and p.'2o| Samastakala in v. '30'. 

2 See the Table of the' Hoysalas. in ■ Br. fleet’s Dynasties (f ' the'" licmarcse 

'BktflGtS) p. 493. - . ■ ■■ [on p, 20. 

3 Pp. 9, 11, 12, -M, 16, 20, 21, 26| Kusumaski - -on p. 4 , - and . EusumamaBjari 

4 ¥v» 6, lo, 60 anclp. 23; Jayas'ri in V. 70. 

SBilhler^s edition, p. 38 ff. of the Introduction. 

6 Br. Meet’s p, 449 and note 4. 

7 Compare A'W^. YoL XXI. -p. 198,1" 
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